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AFTER MIDNIGHT BASH IV: THE REVENGE 


Feeling bored and somehow philanthropic? 
Have I got a public service announcement for 
you. September 17th marks the return of the 
AFTER MIDNIGHT BASH. The fourth semi-annual 
concert is sponsored by the Nepenthe Mundi 
Society and WSU's SAC Concert Commitee. And 
check out this line-up: Legs Akimbo, the 
Blivets, the Mumbles, Klyde Konnor, Joe's 
Nose and special mystery guests the Grave- 
diggers. The doors open at 6:00pm, show 
starts at 7:00pm at the WSU/CAC Ballroom. 

This is the best part: IT'S ONLY FIVE DOLLARS! 
S 5.00 ! ! You' Id be an idiot not to attend. The 
cash goes to After Midnight so that'we can 
continue our mission. Love us. Please. 

OK, well, meet the bands: 

LEGS AKIMBO, like pop-rocks in a cow 
pasture, will kick first class tunes all over 
the dance floor. The lovable Mark Wharton, 
Steve Cox, Ron Land & Steve Bell promise not 
to play as loudly as they would in a shopping 
mall. 


BLIVETS, back from a refreshing trip to 
Lawrence, will delight you with new songs as 
well as re-delight you with favorites. Hoping 
that the lack of ball-return machines won't 
effect their concentration, Shaun Nichols, 

Mark Munzinger, Herb Haun and Charlie Maxton 
hate each other but love to play just for you. 

The god-like MUMBLES defy description. 
Maybe Muddy Waters after a 32 day coffee binge 
I hurt myself when I dance to them.. John 
Eberly, Dale Stuke, Ron Stallbaumer, and 
Ken Haug. We love them. 

KLYDE KONNOR; Cameron Gourley, Ron Smith, 


and Mike Coykendall, met at a hog fry and live 
in a small, green tube. I feel obligated to 
use words like "weave" and "hypnotic" when I 
refer to them. 

A lot of ancient equipment. A lot of 
hair. JOE'S NOSE. Pals Pete Studtmann and Tim 
Gilbert need help but don't realize it. See 
them and weep. 

The GRAVEDIGGERS, or "Wearers of the 
Cayenne" as they are affectionately known 
in their hometown of Dodge City, hope to 
earn enough cash for instruments by at least 
Sept. lbth. Wrapped in rope and duct tape, 
Lonnie Blink, Don Nod and Johnny "Chicken 
Fried" Stark will win your heart. 
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"after midnight playlist 
JUNE, 1988 


MEKONS - so GOOD IT HURTS -- TWIN TONE 

PIXIES -- SURFER R0SA "" Y STEVEN — TOUCH & GO unM£STEAD 
rnlTTHOLE SURFERS — HA1RS, ^„ = , mitIONAL TREASURES — HOMESTEA 
sal™66 - natural ^ SAS « ss BE t 0 vf D revolutionary sweetheart - 

CAMPER VAN BEETHOVEN -^OGR IA PES „ COOKING VINYL 

MICHELLE SHOCKED - TEXAS GAM S0UND EE aGUE 

MISSING FOUNDATION -- CORWOOD INDUSTRIES 

JANDEK - YOU WALK -^ONE 
honeymoon in red -'_ ro ^ t G h T raDE 
FEEDTIME — SHOVEL to y — HOMESTEAD 

phantom tollbooth ~ P °™ 0 ™ Y ._ ele ktra 

SUGARCUBES - LIFE " 

DAS DAMEN — 7 P" bSL 

JOE'S NOSE — EOgA __ rough TRADE 

OPHELIAS - ORIENTAL head TENTICLES tERNATIVE TENTICLES 

STICKDOG - «™f HE " DA f S hING BECAME NOTHING - ALTERNAT 
NO MEANS NO - THE DA __ ^ pQp 

.. green RIVER I' -- homestead 

I. happy FLOWERS __ T AANG! 

). LEMONHEADS — CREATOR 

L. ROTONDI — PLAY ON-- “ DETECTIVE — BAR NONE 
THEY MIGHT BE “^CH -- RAT BOX 

3. VOMIT LAUNCH ~ SS T 

V B^TNI B GS ES -"ALT 0 ERNATIVE TENTICLES 
? TrE^E— ' ^^--GAR'S BANOUET 

£ 

30. barkmarket - i-800;GO° h °“ s P t - APEX/SKYCLAD 

31. VARIOUS -- YOUR SOAKING IN 

32 - BL i V ^ S ST^’ROT C -- HARDLY NOT even - SST 

33. RUN WEST ^ r * __ R0 _ MANGO 

34 . SALIF KE1TA CRUSHER — CAROLINE 

35. WHITE ZOMBIE - SOUL CRUSH__ pe ^ c h-a-T E NT 

36. RIVER ROSES - EACH & all 
. klyde konnor -• L0CA „ RYKODISC 

Slies F SE hd"in RO the D clowns - DOG gone 

SHATCHES OF PINK - S RND 1N 
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after midnight playlist 
JULY, 1988 


PER?™, “ ^^ ENTAL HEAD - R0UGH TRADE 
B??ir^ " yf NEMEN T YR AR - ENIGMA 
BEATNIGS — ALTERNATIVE TENTICLES 

SUGAR CUBES - LIFE'S TOO GOOD ~ ELEKTRa 
JOE'S NOSE - LOCAL ELEKTRa 

IGGY POP — INSTINCT — ASM 



RUN WESTY RUN — HARDLY NOT EVEN -- SST 
JET BLACK FACTORY - DUALITY -- 391 
AERIKA BAMBATTA - THE LIGHT - CAPITOT /f mt 

?t? IN smi?h N -- T drL;‘ 0 f 9 li 3 ke \!™^sta UNI) league 

WHITE ZOMBIE — SOUL CRUSHER — CAROI INF 
AMBITIOUS LOVERS - GREED?- VIRGIN 

hfa?^f ES " BIRD D0G ■■ homestead 

HEAD OF DAVID — DUSTBOWL — BLAST FIRST 

? TCHEN - ™ R ° E eor lung?-? 


SWEETHEART — 


VIRGIN 


— dJjAo l first 
~ WORDS FOR LUNCH — LOCAL 
— ALTERNATIVE TENTICLES 

NATURE — — RAD HAMP 


AFTER MIDNIGHT PLAYLIST 
AUGUST, 1988 
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OPHELIAS - ORIENTAL HEAD - ROUGH TRAD 
AMBITIOUS LOVERS — GREED — VIRGIN 

SFTS 'd^ 1S -- lI?s G °skip the details - homestead 

?I Y CHE?LE S S 0 HOC?ED S -- S sfo C R E T 'sHARP SHOCKED - MERCURY 
KLYDE KONNER — LOCAL 

JOE'S NOSE -- LOCAL B0WL .. BE AST FIRST 
E£ -- SEFoTiSf- BONER RECORDS 

fA^S^--VRmOF L U- - ARISTA 

'b'fATNIGS - ALTERNATIVE TENTACLES 
RUN WESTY RUN — HARDLY NOT EVEN 

DEMOLITION KITCHEN — LOCAL _ ,- r g PLA Y DOMINATION — CAROLINE 
S^SEl- SHOOT?n L C RUBBER 1 »« AT THE STARS - GEFFEN 

SKEETERS - WINE ^fg^f^SLAND/BEGGARS BANQUET 

SSOT s V" 

s. c "%™r4 - «« 

VERLAINES - BIRD DOG -- HOMESTEAD 

MEKONS - SO GOOD IT BURT “ «« 

PAGAN BABIES - 


j . Liuijn 

PIXIES — SURFER ROSA — 

LEMONHEADS — CREATOR 
CHILDBEARING HIPS — LOCAL (AUSTIN) 

KLYDE KONNOR - I ALWAYS FORGET --LOCAL 
BULLET LA VOLTA — TAANG! CAL 

SCR^r^FFT SIDE “ CRAZY LCi BSTER 
SW^ZOmJfc /BEAT HAPPENING " HOMESTEAD 

“ nFA? SS ASS G0DHEAD - HOMESTEAD 
, PAD IS DEAD ~ LET ' S SKIP THE DETAILS — 

0 “ 7 " SINGLE ” 50 SKIDILLION WA 

ROTONDI — PLAY ON — ROM 

JIMMY BUSBY - ELVIS TRIBUTE - GUR 

DOUG ORTON — THE ATTIC TAPES — RATIO PROPORTIONS 
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50 SKIDILLION WATTS 
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" ?r Girls Just Wanna Have Fun” is 
wild outfits are indications of her 
ideals. She gets her spiritual 
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from masturbation 
filthy . Her 
rebellion and 
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; dear GOPHERJURGE; 

I feel that the existance 

„ TirnpramiiLtt j- V ital 
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dont agree with a persons tastes or 
we, as a grout, , do not have the right to 
that person from expressing 
however, have the 
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and soul of each and 
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. - serious lv regret bein' f 4 ^ ' * 

4 following Utter: 5 d C0 edit 

Dear Au "t Crizelde; 

- da -fng 

p, in fact different with -h! C ChIngs 
Preacher! the Herat l ' he exca ption of 

2 0e ?at David who begat' ^h* never reallv 

, been forgotton, thft didn't ^ bUt{?) ' 

, ri | ht - however this is the 1 C ° me ° Ut ? uite 
a " d if that M ans whlT I h 0f pa P e ‘ 

e ligibility for the Me Don„^ lt does > 

- - • - pu k O^ d ;: ( ^ 0 . 000 . 00 ° 
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wa ys to win 
and Void.' 


1 land 1 'y*~ s ~~^ es t YES I know!!! 
*> WaS 3 Catholic nun 

i the cotd Y ° U l ha " d ' non °n°-a 
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14 the knob if we 
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I just wish the 
so she would 

t hi- eye/l^f ™y 

even though your mother , ”? syTn P ach ies, 
sn icker) related “ Jn* f < sn “ ka r, cackle , 

* Mart, le Men-Christ, ipf s ° “ moo:D W'e of the 
, siting my feet smell bad . (Wouldn't 6 ^ is 
So how was your trip to Vancouver “ y?) 


foreign 
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Thank You, Sincerely, 
M. Roark 
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p I like to go to the zoo. I 
b can see the animals in 
* the zoo. I can see: 
a lion 
a tiger 

an elephant. , 

t i Can you see the animals?; 
-I What are they doing? 

The lion is lying in 
5 f' the grass. 

The tiger is walking 
up the hill. 

The elephant is 

- drinking water. 


• IS IT. auvwav , w — 

■ ^ Vancouver at the^eieht” f W ° Uld S ° ing t0 
- Season, have anyth inf L°1 ^ MaCin S 

• ' V ne § roe men standine in m a Wlth the se ven 

m lea ving nothing--to Y doorwa y w ®aringbere t 

" 1 . Please __ “ Aunt Grizelda, but 


■ ! ‘^‘^•"“-TiaSaSTSj. k “‘ 

„ .fr? ? 

Sometimes m spite of himself, 

x Glennerd Screemer 
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Thanks for the news letter, its 
really cool. I really love the variety of 
music and entertainment now on After Mid- 
night. I was wondering if there are T- 
shirts available that say KMUtf or AFTER 
MID-NIGHT. Are the concerts listed all 
rts? I went to the Bash last 

going to be disturbed until 
I am 


7 s 
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One. e/ay <=\\>o ard 

A/o*ks /Irk... 



Space Oeer 


age conce 

•** year and I am 

there is going to be another one 
■ f very anxious, when is it? Help l ^ 

Thanx, 

Lori Carlson p. 

3 ^ 4 ^° r ^» 

T-shirts I can't help you with; the Bash 
is on the way. Hope you haven't grown up and • ^ 

^ moved away since you wrote this Letter. If 

not, see you Sept. 17th. _ 1 



••!rf- h - I the I occ uU ACC She lng jd “agazine, she is openly involve* 

• 1 % , 6 t0 ? Uild her ° wn P T y*»™ and liie in a 

wlt = h house on a cliff overlooking the ocean. "I love the 

"mlva " 1 Sm °f * three roses " Nicks aaid, "which is very pyramid ^verr 
.maya , occult terms she uses frequently. 7 
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lALL — M cCARTNEY - He and his wife Linda were arrested and fined for ^ 
possession of marijuana. McCartney has been known for his open use of 
drugs since his days with the Beatles. 
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AT FV CHILTON - » OF W0R -^ S 

T- oc my dream. Alex Chilton came to town. 

^ u rnunfp The show was great. 

He played at the Coy • L(?) and piaye d guitar 

Chilton sang Uke ® ave awa y celery. 

Like a champion. The B1 • « He didn . t have 

h ^;To “-« • - * nice suy - 

Hope he comes this way again. 



TM’: Hi. I n Ten. 

AC: Hi. l’ m Alex. 

TM: Do you like celery? 

AC: No. 

TM: Do you speak Italian? 

AC: Very little. 

• TM- How did you Learn^Voiare? 

• A", we were in Italy and I got some people to 
t shw me the words and translate it for me. And 

5 x Learned it. I thought it would be a good thing 

• to play tor people. 

5 TM: Where did you find "Nobody's Fool. 

% AC; That was written by the producer of the Box p 

S TM: Did he write " Cry Like a Baby? 

„? AC: Yeah . Penn. Dan Penn is his name. 

TM: Are you a Carol King fan? 
r „ A c: A little bit. 

TM: What brought you back to the kind or musi 
vou play on "High Priest. 

A C: I don't know. I guess this is just the 
most natural thing tor me to do. You know, 

3- playing with bands you compromise your musica 
tastes, to be agreeable. Being on my own, 

- ' different things. 

TM . Whv are you touring as a three piece? 

AC: 'Cause we can't afford to hire horns, we 
*■ < -ravel as a three piece. _ 



• . ... .... „„ „„ 

flies on Sherbet" ever K„ 
domestically? Pleased 

AC: I don't know. I 2ue „ „ „ 

3 Wh ° - interested but^Tn' Chere ' S 

around to getting rh ■ C ever 

setting the thing together v 

« et ^ on CD now. Line Records from C ' ^ ^ 

think they've got ir Germany, i 

«■ -re^re 8 ;:;::; 1 " 1 disc ^ 

™: - - «- - ... 

y teel the touch of Elvis? 

AG; Sure. You knoB> he _ ^ ^ 

I. What were you up t0 between "R 

$ and "Fuedelist Tarts?" * 

AC: Well from '78 to '<?? r 

jj the album "Like Fl^ "* Memphls ’ 1 

^ playing with Sherbec ” a " d 

piaymg with a group called The Panrhe „ 

Sometimes, But you kn r urns- 

L > >OU know, T didn'r u 

Then in 1934 we started ■ C °° mUCh ' 

this. g01I1S ° n the road like 

| ™= What brought you back to recording' was "T „ 

X y Our idea? Or did S ' Tarts" 

\ AC . y . S ° me0ne broach y ou ? 

^ • ean. The French L abe l New Rose Th 

? ua some money to record ’ h ^ ° tfered 

yj y record so that's what 

started. C * ot us 

TM : So "Fuedel; c. r , , 

f New Rose? " 0riSinaU - v tame out on 

AC: Yeah. I guess ir 

in the U S h simultaneously released 

The ame “ ^ ^ ^ »•» 

The american deal lwlth Big Time, „ as L acer 

‘ ' “ ltn Che demise of Big Time what 
AC: I don't know v ■ ’ H *** your P lan s? 

• Fina somebody else m i 
my records. ' C ° reiease 



TM: Is that what you listen to now? 


** 

I* 


*.'• AC: No, I don't listen to anything in particular. 

No particular style. Just things that you hear 

i ¥• 

on the radio. 

TM: How does it feel to be deified by college radio? 
AC: Oh, it doesn't feel like anything. 

*?5 ™ : D ° ^° U the e ^ ects ver y much ? 

AC: It's not something that I worry about . 

TM: Would you like to achieve super stardom again, 

« like you had with the Box Tops? Are you happy 
with what you're doing? 

AC: If I can keep going the way I'm going, I'm 
enjoying it. It doesn't matter to me, if I can 
keep making a living. Playing music I like. It's 
what I enjoy doing if I can make a living at it. 

And that's all I can ask. 

TM: Are you recording something now? 

‘ j Id AC: No, I may do a production job later this summer. 

On a French group called the Lolitas. Well, they're 
^ French or German. .. both. But my cwn recording, 

5^ I'll do something next year. 

T/j 

,*i5 TM: Do you intend to collaborate with anyone? 

AC: Well I don't know, you know, it all depends. 

The record buisness is such a strang thing. A 
lot of it depends on how much money I've got to 
•vi work with, to make a record. Because to make a 
record for ten thousand dollars is all different 

v 

from making one for twenty, which is all differ- 
& ent from making one for forty or more. 

TM: Do you have a favorite cover of one of your 
tunes by another band? 

*73 AC: No, I don't know. I don't pay a lot of attention 
to a lot of people's versions. For a long time 
^ I didn't have a record player. 

TM: I'm sure glad you played tonight. Thanks for 



Saturday Island. 

• » ' - r- .ht «_ • ■ f rj 

NEW AND UPCOMING RELEASES 




Screaming Trees-Invisible Lantern-SST 
Poi Dog Pondering-Texas Hotel 
Pixies-Gigancic Ep-4ad 

GC Allin-Freaks, Faggots and Junkies-Homes tead 
Feedtime-Cooper S-Rough Trade 
* Various Artists-Disparate Cogscenti-Rough Trade 


i Vincent Van Freebisb 
Stands By His 
Latest Masterpiece 

Our resident wall painter (he prefers the 
term artist) has just completed his mas- 
ter work. “I call it buffalos,” he said. “I 
don’t know why, it just reminds me of 
my mother.” Vincent’s big fear is that his 
contemporary work will not stand the 
test of time. 




' 


y 


talking with me. 

1 AC: Thanks for talking with me. 


--TERI MOTT 




Ben Vaughn-B lows Your Mind-Restless- 
Black Uhuru-Live in New York City-Ro'nit 
Henry Kaiser-Those who Know History-SST 
Rapeman-Budd 12"-Touch and Go 
Smi ths-Rank-S ire 
Feelies-Only Life-A&M 

Scruffy the Cat-The Moons of Jupiter-Relativity 
Squal Is -No Time-Dog Gone 
Bad Brains-Live-SST 

Game Theory-2 Steps from the Middle Ages-Enigma 

Tom Waits-Big Time-Island 

Daniel Johnston-Hi, How are You? -Homes tead 

Ennio Morricone-Ver.ture/Virgin 

Heretics-Get Hip/Skyclad 

Big Dipper- 12" -Homes tead 

Das Damen-Marshmeliow Conspiracy-SST 

Barbara Mandre 1 1-Capi col 

Full Time Men-Twin Tone 

Ye 1 lowman-S ings the Blues-Rohit 

Nick Cave-Enigma 

Rue ben Blades -An tecedente-E lektra 

Huxton Creepers-Keep It to the Beat-Big Time/Polydor pg 
Salem 66-Homestead 

Brood-In Spite of it All-Get Hip/Sky Clad 

Scene is Now-Twin Tone 

Sonic Youth-Enigma 

Wagoneers-Stout and High-A&M 

Billy Bragg-Worker ' s Play Time-Elektra 

Dinosaur Jr. -Freak Scene 7"-SST 

Death of Samantha-Homes tead 

Halo of Flies-Twin Tone 

Various-It Came From Jay's Garage-Celluloid 
Nice Strong Arm-Mind Furnance-Homes tead 
Mystic Eyes-Our Time to Leave-Get Hip 
Angry Samoans-STP not LSD-Passport 
Cocteau Twins-Blue Bell Knoll-Capitol 
Sky Sunlight Saxon-W'orld Fantas tic-Skyc lad 
ous- Zimbabwe Frontline-Earthworks/V irgin 
heaters -Homes tead 
ink Slip Daddy-Apex/Skyc lad 

ous-Disnev Album/Stay Awake -A&M 
Frank S inatra-Columbia 
inosaur Jr.-Bug-SST 
Icano Suns-Farced-SST 
iggy Marley-Time Has Come-EMI/Manha t tan 


r %k m 
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% MICHAEL JACKSON - Jackson is making millions promoting demonic and satanic 

. «L| ideas. His song "Thriller" is full of ghouls and zombies. The song makes" 
!*9 constant references to death, the grave, midnight, snatching of souls, etc.. 

4 At the end of the song, Vincent Price, an acclaimed Warlock, calls for 
the dead to rise and "Terrorize 





your neighborhood". 
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IPS AND WHIGS BEAUTIFY MID-WESTERN SHOWCASE 


EarLv this summer we Wichitans had the 
priviledge and extreem pleasure of seeing, 
hearing, and in some cases, psychically 
communicating with the legendary Flaming 
Lips and cohorts the Modern Whigs. The event 
took place at the lovely and well-equipped 
Big Dog Studios Showcase. Both bands were 
visually and aurally overwhelming. Literally. 
My skull ached for three full days from inad- 
vertantly pounding it backwards into a brick 
wall. My head was propelled solely by the 
sheer force of the Lips sound and the pain- 
inducing light show. The crowd took such a 
beating that precious few called for an 
encore. It wasn't that we didn't want more, 
we were simply too drained to ask for it. 

After midnight's Pete Studtmann somehow 
found the energy to interview both bands. Here 
are both conversations, pretty much in their 
entirety, and in order of the night's line- 
up. First, the holy Modern Whigs. 
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k PS: What do you classify your music as being? I 

* Is there a classification . 3 

* DREW: What have you always thought, Steve? 

, STEVE: Acid rock. £ 

* 

I r 

| PS: Acid rock? 

i DAVE: Head soul. * 

i 

f DREW: Head soul. That's what we've been calling 
, it lately. 

PS: Is that sole or soul? 
j DAVE : Sou 1 , I guess . 

DREW: We kinda like soui music, but we think 
there's more to it than just black people singi 
k it. I think soui music comes from the soul no 
, matter how you look at it. 

IPS: So you're all from Dallas. What's going on 
| in Dallas? Is there a scene? Are you widely 
I accepted in Dallas? 

I 

'DREW: Well... actually people in Dallas are 
I a Little fluffy. We do have a following but 
the majority of people in Dallas wouls rather 
' put on hairsprav or something. 

* «r*. • • . _ i 

1 DAVE: And go to the disco. 

1 STEVE: They'd much rather hear recorded 
| music and show off their clothes than hear 
j live music. 

| DREW: When you go out it's more to show off 
I what you've got... and be entertained. 


PS: Is there a certain type of listener 

you're looking for? Are you looking for a... \ 
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DREW: Someone who looks like you, 

PS: Like me?? 

DREW: Someone who kinda reminds me of myself. 
Someone who is free thinking-not scared to 
open their mind . . . 

PS: And fill it with garbage... 



DREW: To experiment... 

PS: Right on. When I was listening to your tape 
the other day I noticed that you tapped into 
some wierd styles that I wasn't used to. Espec- 
ially the keyooards. It wasn't techno-oriented , 
what are you trying to do? 

STEVE: Trying not to use the keyboard in such 
a mainstream way. To be totally experimental 
with it-to take it to it's limits. Be exper- 
imental with different sounds. 

DREW: It's amazing to me to listen to the 
radio and hear the same keyboard sounds in 
every song. Whether it's Robert Plant, or 
Wham or whatever. They always get the same 
keyboard sounds. It's amazing that there are 
synthesizers with hundreds and hundreds of 
different sounds and why they get that same 
pling-pling sound on every song-I don't 
understand it. I guess tney're not very advent- 
uresome or they're afraid, like politicians are. 

PS: I also noticed that you experiment with 
guitar sounds, which are almost as abstract 
as some of your keyboards. Is that something 
that you try to do, or is that something 
that just happens? 

DREW: Well, we try to do it then it just 
happens. It's a natural, an extreemly natural, 
thing. I don't think we could do anything else. 
We definately want it to happen. I like to 

listen to music that I don't understand 
the first time through. Music that you have 
to listen to six or seven times before you 
start to understand the words; before I start 
picking it out. So I keep wanting to listen 
to it and when I start discovering it- I go 
WOW... this is such a heavy tune! And then 
every time I listen to it, it's a new thing. 

So you gotta keep real experimental with sounds 
so people will keep listening to you. I get 
bored with music so I wanna create something 
that you're gonna want to keep listening to. 
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PS: I noticed you guys setting up a projector, 

Are you doing a 3-D or a multi-visual show? 

DREW: Yup. Sure enough. Wanna comment on that, 

S teve ? 

STEVE: I make experimental films. It goes along 
with the music pretty well. Each song has a set 
amount of visuais. 

PS: So is the show gonna be timed out? Like 
the band goes as fast as the film goes? 

STEVE: Ya, I can control the speed. 

DREW: The film goes more to the pace the band 
goes . 

DAVE: That way we have some freedom. He can 
speed it up or slow it down in case things 
aren't totally timed up right. 

PS: That's neat. What's the film? 

STEVE: I's live sync. 

PS: What's on the film, or do I have to wait and 
be surprised? 

STEVE: It's a collage of alot of different 
things. Mostly projects I've worked on. 

PS: Color or black and white? 

STEVE: It's color , but there is some old 

black and white footage. Hopefully it will. 

help you think along with the words and the music. 

PS: I've heard you mention this several times. 

You want me to think. You want the listener to 
think. What do you want us to think about? Is 
there a goal or purpose you have set out... 

DREW: Well it's like I have this shirt on that 

says "World Peace" and it's like the Modern 
Whigs, it's a political party that anyone 
can join. You can be a Modern Whig. In fact, 

I have voter registration cards, if anybody 
wants one, you can give them one. 

DAVE: I think that we can honestly say that any- 
one can make anything they want to out of it. 
We're not that active in putting ideas in 
people's heads. f 

DREW: It's not like we're putting ideas in ^ 

people's heads. It's just that our words are * 
so open that it's like-How does this relate to #- 
you? What does it make you think? More than 
we're trying to project this thought about . 

how we must save the world. It's just like an M 
extra thought. However it relates to you. 

X 

PS: You mentioned to me that you have an album 
in the works, or in the process of recording.. ^ 

DREW: Ya, we've got half of it recorded and 
right now it's called "Shaved Brains," we ^ 

were going to call it "Consious Remains," W 

but our executive producer really liked, ^ 

"Modern Whigs-Shaved Brains" which is the 
name of one of our songs. We're working on it. 

It's fun. It should be done within a month. 

It could be done right now except for a couple 
of hold ups. 

PS: When you get it completed you'll have to i 
see to it that we get a copy at the station. 

DREW: Sure thing. , 






And now, the FLAMING LIPS.... 
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PS: Religio 






MR. LIP 1: I just think it's all sort of 
silly. People believe in all sorts of things. 
People believe in Bon Jovi. They have to 
believe in something so I don't, down anybody 
for it. But the whole God thing, Jesus Freak 
kind of attitude is sorta like being a Grateful 
Dead fan. People need something to follow around 
all the time. That's pretty much what people do 
with God and stuff. 

PS:With the GRATEFUL DEAD they do have a band 
they can follow around. For years and years. 
So... Who writes the songs? 

LIP 1: I write most of the Iryics and stuff, 
but we all sort of write the songs and come 
in with ideas here and there. Like in a sound 
check, we'll go, that sounded great and we'll 
paly with that for awhile. It all sounds so 
wierd and that's probable why. Because we're 
not shooting for onr particular thing. It's 
all just, "Ya, that's great, That sounded cool;" 
it's just a mish-mash of a lot of stuff. And 
it just ends up sounding like us time and time 
again... Does that make any sense? 

PS: Mo, but when it's typed up it'll look 
great. I've always liked the ambiguity of your 
music. Like whatever tune it is that says, "I 
never could believe in what I couldn't see." 

LIP 1: "Can't Exist." 

PS: Ya, that was one of my favorite songs for 
awhile and I listened to it alot because every 
time I listened , it seemed to evoke different 
ideas ans images in my head. 

LIP 1: Cool. 

PS: Who wrote that song? You wrote that song? 

No? You wrote that song. Well wno wrote the 
song, "Thanks to You?" You wrote that one too? 
Well, I just want to know, were you recently 
trashed by a girl or something? 

LIP 2: Well you could look at it as to God- 
you know- a song to God. That's not what it 
is. But you could look at it that way. An 
angle to look at it. 

PS: It's really wierd, going back, looking at 
I your music. You know, the way things start and 
end similarly#. It's like, on the first side you 
had this song "Can't Exist" and on the other 
p side you had this song "Thanks to, You," which 
answered all the questions that were asked in 
i "Can' t Exist." 


a 



LIP 1: Wow, that's really good. 

PS: So now you can go to the next town and 
say that' there's this idiot in Wichita who 
see's things this way. 

LIP 1: Ya! We'll tell them that's what it is. 
Side A is the question, Side B is the answer. 
PS: Well is you title any albums that way 
just refer back to Wichita Kansas. 

LIP11: That'a what we'll do. Next time it's 
going to be, A. Question side. S. Answer side. 

PS: Well if that ever happens and I see an 
album that way, I'll just smile really big. 

LIP 1: Yeah, Cool. 

PS: On that note, do you have any recordings 
in the works? 
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57. Star Man Shooting Through Space 


PS: On that note, do you have any recordings & % ^ 

in the works? J ^ 

LIP 1: Well, we're going to have to go back into- 
i the studio ^afcer this tour. This is a month-long ^ 

tour. So during this and after this, we'll come ^ 

I up with^enough stuff for an album. \ J 






i dor. i necessarily 

•= ■-r.corrr.onLy wise because of me contin- 
ue cat ive attitude they choose to put across 
in tr.eir music, but they to it in such a suc- 
cess:'--. and interesting tanner I do find myself 
val.tvir./ ‘.appiiy in every -.oan, groan and 

er tr.ey produce. As expected, the nouns, 

, adverts and adjectives their Lvrics are 


comprised of invoke violent, miserable, and 
painful images. At the hands of Honeymoon in 
Red, though, even normally innocent conjunctions, 
prepositions, and articLes seem to drip with 
some sort of vile Liquid by way of guilt through 
association. No phrase from any song on this 
record shall be printed on a placard and mar- 
eted for placement on secretaries' desks. 

Purchase this record. Whistle it at work. 

--Kevin Mead 
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opanisr., so-5 : logs an aerie falsetto, and 
iivays cosrsandias - are provided by -.he band's 
one: songwriter and aooarent creat've arc~o- 
brack Francis. Black Francis, who Is known II 
the reai world as Charles, is a twenty- three • 
old Caucasian -an, transplanted frcm'cali rorni 
to 3oston via a six-month stint in ?uer“o R - 
"I was supposedly joins to sc sol -here'" l,*" 
told ne when X talked to hi- ana bassisl 
Mrs. Jonn Murphy before a recent Kansas <- tev 
show, "but I n.ostiy just went to the beach's 
lot. Tnat explains the Spanish tr.at crops 
up in such aonj* as "Vatnos" and "Oh Mv Goliv 1 
out the musical influences remain a little non 
er.i-r.atic. This is due in part to the fact 
Black Francis himself comes across as not ail 
that well-listened. "X got that about a -or.-- 
a t°, h « said Whan I mentioned the Gun Club ’A” 
first LP. It was another one of those famous 
bands that I never .got around to before." 

When asked what he did get around to, 31ack 
Francis listed Iggy Pop and The Damned for 
himself, and, for Mrs. John Murphy, Patsv Cl ; ne 


BOONE 


IT’S THE GAYEST ^ and Blood, Sweat and Tears. 

gob-and-gal 

get-together ' The Plxies , band ntme 


"Oh, and 
He screamed 


ne 
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A friend of mine- we'll call him Ebb- 
wants to release a record. He's already 
been in the studio, he's got the master tape, 
and he's even gone so far as to have a test 
pressing made. I'm confident about the 
quality of his material, but Ebb isn't, and, 
consequently, on top of wanting to release 
a record, he's also looking for an excuse 
not to. My friend Ebb lives in New York. 

Lately, when he -entions the (relatively) 
new Boston band The Pixies, my other friends 
m New York roll their eyes. It's not that 
they dislike The Pixies, or even disapprove 
of them; no one who has heard them could do 
either of those things. It's just that The 
Pixies, in Ebb's world, have evolved into 
a kind of argument against releasing his 
own material, and all my other New York friends 
are sick of hearing it. Ebb's argument if 
that the idea of releasing a record has already 
been used; The Pixies have already done 
that. No one needs to release records any- 
more. The Pixies have released a record 
that makes mos c other records look dumb. 

My friend Ebb has a gift for wild hyperbole, 
but in the case of The Pixies' debut LP for 
LAD Records, entitled "Surfer Rosa," even his 
prodigious talents have been put to the test. 
Surfer Rosa," is the kind of unexpected, 
too-good-to-be-hoped-for occurrence that 
makes you wonder why you ever bothered with 
Killdozer, or whether or not you ever want to 
hear Volcano Suns again. I like both of those 
bands, but it seems to me the The Pixies are 
doing what they do - rough, threatening guitar 
rock - and doing it a lot better. The sound 
on "Surfer Rosa" is tenuous; it alternates 
between menacing quiet and ail-out guitar 
explosions in a way that makes you wonder 
what's around the corner. It's* loose, the 
way the first great Gun Club LP was, but 
tight where that band was sloppy. And it's 
:ean. like Big Black ‘.whose Steve Aibini produced) 


Birthday Party," he added. 

I Nick Cave. "It's great.' 

The Pixies' band name was the contribut- 
YOU EVER SAW I | lon of lead guitarist Joey Santiago. "It's 
™ — — — — a good name because everybody hates it," 

Black Francis said. "Joey's Filipino, and 
he speaks English perfectly, but it's not his 
native language so he still comes across words 
he doesn t know. Like 'pixies'... what's that; 
Joey, along with drummer David Lovering, com- 
pletes the band. The four met up in Boston, 
and had been together less than a year when 
their debut EP, "Come on, Pilgrim," was re- 
leased last november. "Come On, Pilgri-" 
was a terrific debut - eight songs, including 
!sla de Encanta," "Ed is Dead," and the hil- 
arious "I've B-een Tired" - the resoonse was' 
yiod, but it proved to be only a sampling of 
whac was to come a few months later with the 
release of "Surfer Rosa." 

^/hen asked how old he was when he star-ed 
writing songs, Black Francis held his hand 

On "Surf er i R hC "P-ttv young." 

the album h °. a . that ex P er ience shows, and 
the album, debuting, as it did, at number one 
on the English independent charts, might fair- 
7 be termed a success. The material! with 
on 'r XCeP o 10n Dt " Vamos >" “hich also appeared 

° n > Pilgrim," is ail new - no covers - 
and includes such After Midnight favorites as 
Tony s Theme" (about an imaginary cartoon 
superhero with a dirt bike), and "Gigantic" 

-oun 

personal favorite, is there fnn- ; * r 
these Linpc »c { » • ? ’ t00 i it features 

flnnW r Slttln S dere alone on a cement 

wore / 7 R^ US .h Wl3hing that 1 had something you 

mentioned above. B!ack Francis described 
Aibini s production technique as "just turn- 
ing everything on." Mrs. John Murphy said" 

1 read an interview about what he did. He 

us'to Ict U iV aVe US MarshaU a ">P a a " d told 

He rest? ! "H Here in a haav Y metal band. 

He really said that to us, didn't he?" 


A. 
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On sta^e at The Lone Star 
Pixies came across less Like a 
and core , as a recent Village Voice review 
rightly pointed out, Like L Q . Since cav- 
ing seen them perform., I've been a Little 
more conscientious about reading about The 
Pixies, and I find that it's net unusual for 
reviewers to have to cast bacK that far for 
just comparisons to their live shows; they 
certain! 1 ,- don't Look Like redeemers on stage, 
but their" eartn-sriatcerir.g^uitar - sound" told 
me that it might be tine to fight disco all 
over again. 

Mrs. John Murphy is tr.e focal point of 
the Pixies Live. Affa’oLe ar.d friendly in person, 
she is positively exuberant in concert, with a 
permanent grin affixed to ter features that 
might remind you of Billy Zoom, if only it didn't 
seem so sincere. Billy Zoom is Drought to mind 
again in the person of Joey Santiago; dark and 
handsome wnere Zoom is- what would you call 
that.' pa i.e ? - Santiago moves just as little, and 
seems, on stage, every bit as willing to do you 
in. Between these two poles is Black Francis, 
ambivalent, stocky, and fair. You wouldn't 
know what to expect from the on-stage 3 lack 

Francis, and that wouLd be just as we L 1 . 

The band had just driven in from Atlanta, 
with a stop by the Barbara MandreLL museum in 
I Nashville, before the Kansas City show, and 
that on the heels of a European tour ("They 
Loved us in HoLland," Mrs. John Murphy said.) 

'if they felt fatigued, it didn't show in their 
performance. After opening with "The Holiday 
'Song" from the EP, they covered most of "Surfer 
I Rosa," with a song from the Eraserhead sound- 
track thrown in. The fifty minute set might, in 
all fairness, be said to have contained as much 
energy of five hours of most other bands, and 
'when the band-not surpr is ing ly- Los t power to one 
guitar and Left the stage, the audience seemed 
anxious enough for more. 

Meanwhile Ebb phones me up from New York 
and the two of us rhapsodize. Would he be abLe 
to reLease the materiaL he's recorded, he 
wonders, if BLack Francis Liked it? If Mrs. John 
Murphy liked it? Given "Surfer Rosa," he's not 
sure. Sometimes In a mockery of objectivity, 
one of us will ask the other if he thinks 
the Pixies are the best band, right now, in 
the world. The other will be quiet for a minute 
and pretend to think about it. OK, the first one 
wiLL say, what about the United States? And the 
other wiLl answer, easily in the United States. 

As if you didn't know. 
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LAST ATTEMPT TO SLANDER DAVID 3YRNE 


Talking 

Naked 

Sire 


Heads 
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Once an artist begins to belie 
an >’ thing lie creates is a great work of 
to be oohed and aahed at by the cuLtura 
starved, iLLiterate masses then he must 
of his way to redeem his work. To me it's a 
sorry fact that David Byrne Lost a L L sense of 
artistic discrimination severaL vears back 
Before I even opened the latest ialking Helds 
aLbum I giggLed with the sheer pleasure I'd 
gain from tearing it apart one groove at 
Oh, how I desired to spew on David Byrne 
after he'd betrayed us with such drivel 
True Stories" aLbum and selected cities 


movies. I DESPISED DAVID ( EXPLETI 


0 \' 

t V 


of his 
BYRNE! 

I shook with maniacal glee when I pLaced 
the disc on my turntable. "BLind" began. HA! 
Resorted to stealing from James Brown didn't 

Bryne? Out of your own ideas? But wait... 
more of an isLand fee 1 . . . no . . . Oh , God! 
...no Jake Likes this a1Hum..,Teri 
Likes this album... ah, but they're just being 
indiscriminatly faithf u L . . . ye t . . . NO! NO! I 
WANT TO HATE THIS... David Byrne, you can't 
deny me that pLeasure now-I want to rip you apart 
... NO ! NO ! My toe's tapping. I'm beginning to 
feel giddy. This rhythm & blues, island, african 
music has me wiggling with happiness. It makes 
that I actually like new 
work by the Talking Heads, but they've return- 
souifuL roots. Take my word, I 

Byrne, but I just can't this 






"Hetch Hetchy" 
Hetch Hetchy 


K- 

5 : 



Hetch Hetchy is a new group from 
Athens, Ga. Their debut album is pretty groovey. 
They have a guitar-dominated sound with bongos 
and synthesizers occasionally thrown in for color. 
The music is well written but the Lp Lacks any 
one really outstanding song* I think that's due 
to the fact that all of the lyrics are unintell- 
igible. Random syllables are all the poor girl 
can utter. Yes the lead singer has a good voice 
but she really should take diction lessons, 

"Catscan" is the best cut of the lot. 

It is a more hard-driving song than the rest 
and best suits this person with no concept of 
entire words, I think these people are trying* 
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Opera, according Co my good buddy Webster, (no, not the forty- 
year-old black midget from the T.V. show) is "a plav having all or 
most of it's text set to music." For many centuries, opera has been 
joined hand-in-hand with classical music, much the same way pork 
rinds are associated with professional wrestling. But opera has 
not been solely relegated to the field of classical music, in the 
last couple of decades, a few artists have tried mating it with rock 
music. The results have been... well, mixed. 

There was "Jesus Christ, Superstar," which is all right, if 
you Like the idea of real hip Singing Quakers with electric guitars. 
And if any of you readers had older brothers, sisters, or parents 
who smoked away half their braincells in the sixties, you've pro- 
bably already been told what a classic "Tommy" was. It was an- 
original idea, musically well-performed, and had a few good songs. 
But it reeks of the love-beads-cheap-drugs generation, too 
seemetouchmefeelie. These and other lesser-known, unsuccessful 
experiments seemed to prove that the splicing of rock'n'roll and 
opera could not possibly produce a successful hybrid. Before you 
believe this, you should listen to Doug. 

The Coolies have just unleashed "Doug: A Rock Opera," and the 
story goes something like this: Doug has been an apathetic, violent 
skinhead since he was seven. He's got the Pledge of Allegiance 
tattooed on his forehead, and talks about finding and killing the 
Grateful Dead. One day while Doug and his feLLow skins are hangin' 
out a homosexual chef walks into their midst. When Pussy Cook, 
as he's known throughout the story, taunts Doug with the Line 
"If I were a doctor, I'd make you cough," Doug and his friends kill 
and rob him. They get his money, his dope, and his recipe book. 

Like any self-respecting, anarchic skinhead, Doug has some 
pretty good publishing contacts. The cook book is published under 
Doug's name, and soon Doug is "the world's richest skin." 

Things start going pretty well for Doug. He's got a ->0 ft. 
stretch limo, and for the first time in his Life, he's got a woman 
that's clean. But this wouldn't be an opera without a Little 
tragedy thrown in. Drug-induced paranoia brings Doug to believe 



V r.hat che cooks in his favorite fast-food joints know he offed 
* Pussy Cook and are trying to kill him. He soon tries subsisting 
£ sol&lv on crack and liquor, which brings about his imminent demise. 

| It's not reaily the heavy-handed, story-with a-moral, Like it 

> sounds. The CooLies give us lyrics laced with a cynical, tongue- 
I in-cheek humor. The music, utilizing a good, stiff backbeat and buzz- 
^ saw guitars, is reminiscent of the Replacements or the Descendants. 

And in the song "Cook Book," they pay musical tribute to "A Quick 
"One," the Who's first attempt at a "mini-opera," by using the 
’"strum, lyric, strum, lyric" effect T-owns h end used and a faLsetto 
i chorus chanting "cook book." 

I I don't think I'd insult this album by calling it a rock opera. 

Pit doesn't even compare to the convoluted attempts that have appeared 
in the past. There are no meandering, seven -minute-plus numbers. 

I All are performed in concise, two-to-three minute bursts. And the 
album is well written enough that each song stands up on it's own. 

If you like albums with good plots, or if you're just a sucker 
for the traditional skinhead-kil Ls - fag-skinhead -ge ts - rich-and - 

I dies-of-a-drug-overdose story like 1 am, "Doug: A Rock Opera" is 
your type of meat. 

y __ --Bill Covington 




Things piss me off, you know? Like this 
on t.v. that shows some ev 1 1 -| lfl , red 

- T: n° n rhi di f 8 the heU ° ut 

and star nl ! wiidiy about the neck 

staring, with intent beadv eyes at his 

an this rk h the dT mal gUltar her0 and 

i this shrouded in fake stage fog with the 

the'gui tar^s ^not 'I®""- Then 1 notlce chat 

famiulr vid! Tu PlUgSed in ' Sound Uke a 

a v^: you watched 

a magazine tea aL an ad 


Bu i snes s 


®Jv/ritten the day of ray return from Lawrence, 
after witnessing the aforementioned human 
• % resconces, 
jF say that I 
^ H .just goes 


a bit like Rambo) and 
it's NOT PLUGGED IN! 


if 


you 


Are we, 
bell eve 


and some not mentioned, I must p 

enjoyed the show. Thanks Mr. Biafra, 
to show, you learn something new 


every 


J ay. Cr was his name Dividend? 


the U oubHe° d ° 7? tHink thSy ' re kidding? 
Ever waters’ ^ ^ ^ = “• 

shttr , - 

commercial sucks Hero r wiec toKe 

sucks . Here is one for the music tan- 
. Ever watch somebody mak 

obvious errors during 




Picture a Vickers attendant 
standing alone, on a darkened stage, some- 
where in Lawrence, Kansas. He held in his 
hands some sheets of cacer. He began to 
read, "'Vo intprruot this crograra to bring 
you this special bulletin...'' Almost, as 
if on cue, a barrage of plastic cups were 
hurled at him from areas in the crotad. 

His amolified voice was overpowered by the 
voices of profanity, uttered by a handful 
of really big guys. He continued on. A deep 
voice from way in the back shouted, “Tell 
us something we don't already know."' Imme- 
diatly, many in the crowd followed intel- 
. ligently with, "Tell us something we don't 
already know'." I almost . detected the 
f briefest of pauses in his voice, but 
probably not. "Love American Death Squad 
Style , " he continued. 

Strangely enough the cerson next 
to me decided that, that was all the in- 
sciration he needed. He must have mustered 
f all the air that his head could hold, for 

gestured, and with a mighty blow, he spat, 
hitting our employee on the forehead. 

"Good shot." a neighbor replied. The attend - 
ant didn't even stop for a breath, nor did 

S he stop to wipe his brow. 

This continued on untill almost 
^ the end of his forty minute performance. 

£ I guess the big guys must have become 
’^0 ^ bored, or maybe, just maybe, it was some- 
* f/mq thing h° said. I just don’t knowany more. 

Th° cereon who had scat upon our emnloyee, 
belauded him at the end. 





in 

shy bozo in cheez)* 
in hand ( looking 
look closely, 


horrible and 



ALL 

ing wheel and 
have. Just wha 
blame for this 
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{ MILD'S HECOCNTTON AND SEAS POLVT TEST CHART 

yW 



--ret p Ctudtmann % ^ m m 


/ m 

this is like showing me the steer- 
telling me what a great car they 
t is going on here? Who's to 
idiocy? It’s dementing our children. 
Here is an example: I got my kid a guitar and 
amp for Christmas. He opens this stuff up and 
immediately straps his guitar on backwards, 
doesn't plug his amp or even his guitar cord in, 
and starts jumping around wielding the guitar 
menacingly, beating the lifeless strings and 
making insane noises like "NEEEEEEER NFEEEEER 
NEEEEEEER WOW BOOMP-DE-ZOW-WOW. " He looked 
exactly like a bad video. I stopped him and said 1 
"Hey Bub, looky here... you gotta plug this in 
here, see, and turn this knob here and there you , 
go, noises from Hell." He plinked three notes, , 

turned the amp off and said, in a bored manner. , 

"Yeah, sure cool." Then it was back to jiggling „ 
around thr room screaming "BROWZA BLEEEEER NEEER 
VEE-DOOMP DE-BOB." To this day he wonders what 
the amp was for. 

One day I saw him hopping through the t 
house, spanking his silent guitar and wearing 
my headphones, the cord dangling along behind 
him plugged into nothing. I stopped him in the 
kitchen and said, "Just exactly what do you 
think you are doing?" His answer: "Lookin' cool. 
NEEEEOOOW WOWOWOW DA- BEEEEEENER BLOUT." Hell. 

Elvis used to do it in every movie. I think it 
was Frankie Avalon that I saw once in a pitiful 
beach movie, standing up in the back of a speeding 

• w w 
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conver tab le singing and playing a guitar 
without a microphone or amp. Or brains. Does 
he even know how to piay the thing at all? And 
the dude on the surf board, riding a big wave 

It wasn't^r^^ ?Ultar ’ maybe U ’ s better 

it wasn t plugged in; 

_ These movies were really bad about 

tracks a° U 3 three 'P iece ^nd, but the sound- 
track had an orchestra of instruments blasting 
away in the background. (Hey, I don't see no § 
damned piano.) That's why I can really respect 

at the r s, e^ ff-romc ^ kicked baCk d ™" 
, 7 , l ” " s or 'it-e or out on the front 

guU« W «d’ ! !arn ? y and AunL '^a, strumming his 

WeU I e« teT vou™, T ° ld f olk -S°»P»L ««■!»? 
thing He aint pu 1 1 l.ng^ t”ng 'on'any body ' s 

: » uK,: 1 ' — >- 

bashing «n I el«™c m guU.r e wit h , "u“ V^ 0 ’ 
-Pty. - was showlng 8 my kid h^ u ^ ^ 

LTcouT: 

and he was wearin' his "ti Y 8 , aitar stra pped on 

r; T - wher^you^gui tar ^ets ^ut^of 'Tune ' " 

He looks at me through the mirrored lenses of' 
his cheap sunglasses and says, "Why?" 


^ SPECIAL THANKS TO; 

^ JOEL SANDERSON FOR ART DIRECTION AND LAYOUT 

mi CONTRIBUTING ARTISTS AND WRITERS- 
PETE STUDTMANN 
^ KEVIN SMITH 
BILL COVINGTON 
KEVIN MEAD 
* TIM GILBERT 
l RACINE ZACKULA 
1 JAKE EUKER 


*LOCAL AND SEMI-LOCAL BAND ■ SCENE* 

I f' — ■ - ■ - mT 9 * <L f-v _ ^ 1 

Tim Lee*Lones tar*9 / 1 2 

Evan Johns and the H-Bombs*Grand Empor ium*9/14 
^ Evan Johns and the H-Bombs*Coyote*9/lb 
^ ™Trip Shakespeare*Bottleneck*9/16 

AFTER MIDNIGHT BASH IV WITH KLYDE KONNOR, BLIVETS, 
J/L MUMBLES, LEGS AKIMBO, JOES NOSE, AND SPECIAL 

MYSTERY GUESTS THE CRAVEDICGERS*WSU-CAC 
^ BALLK00M*9 / 1 7 

Ricky Dean 3inatra*Bottleneck*9/21 
m Homestead Orays*Parody Haii*9/23 & 9/24 
Wa iking Wounded*Coyote*9 / 23 
■^^Pat O'Connor & Bill Garrison*B-l Club*9/24 
* -Absolute Ceil ing*Lone Star*9/26 
— Tailgators & Homestead Grays*Bott Leneck*9/30 

SST NIGHT-Firehose , Screaming Trees <i Kirk * 

Ke 1 ly *Grand Empor ium*10/ 3 

Ray Char Les*WSU*l()/13 “ 

y Osmond Family Christmas Tour*Crown Uptown Dinner 
Theatre*! 2/3 


LIVING WITH THE BOMB 


, BACKGROUNDS PROVIDED BY f 
ART GREIG 
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w Congratulations to tnose who colored ! _ 

? Elizabeth Mongomery most creatively. 

The winners of The Embarrassment Lp i J&Kft 

^ are: Mark Lowen of Newton, Philip 
- Nichol of Wichita, and Don Seven of L, 

; Bab y Sue Records. If you live in town | 

J and have 1 nt picked up your lp, you 
can do so at Music, Inc. (formerly 
-Second Time Around) at 3203 E. Douglas. 

^ If you live out of town, I'll mail your fiPPlEii 

, prize to you shortly (really.) 

^ " *" ' i (**' _i 

T AND JEF YO U TH OUGHT THAT WAS A MORONIC CONTEST, READ ON.. 

m 
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r*U5. (J IJii;*' 

With Hallowe'en coming on, we thought we'd 
explore the most terrifying times of our ^ 

own and your lives. We are prepared to 
present a fifteen dol lar( $15 . 00) gift cer- ^ ' 

tificate to the person sending us the most 
horrifying story. It can be inspired by life ^ ** 5 
experience, or hallucination, and please 
limit it to 300 words or less. We'll print 
the winning story in the next Gopher Purge 
next to our own most nightmareish experiences. 

The deadline for entry is October 25th. . 

Remember, if this sounds incredibly stupid 
to you, the worst that could happen is a l 

fifteen dol lar ( $15 . 00) increase in your 
record buying budget(at Music, Inc., formerly I 
Second Time Around.) And what could you poss- j 
ibly lose? 
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